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Kimberl~ McCoul Risinger, F/ute 
Allison E:,rewster Franzetti, ffano 
Center for the F ertonning Arts 
November I+, 2005 
Monda_y E_vening 
8:00p.m. 
This is the titt_y-titth program ot the 2005-2006 season. 
I 
frogram I 
flease turn ott cell phones and pagers tor the duration ot the concert. Thank You. I 
Canon 
Invention No. 1 
Invention No. 12 
Black Anemones (1991) 
Duo for Flute and Piano 
A Mystery 
An Interlu 
David Gresham, clarinet 
Johann Sebastian Bach 1 (1685-1750) 
transcribed by A. Andraud 
I 
Joseph Schwantner 1. (born 1943) 
David Maslanka 
(born 1943) I 
A Sore Point; or: a touchy question; or: the unanswered question put another way 
A Mystery I A Fanfare A Mystery 
~ Intermission -
Pulse Aria for Flute and CD (1998, rev. 2003) 
TRKs for Flute and CD (2001) 
Sonata for Flute and Piano (1993) 
Allegro assai 
Lento e molto espressivo 
Presto 
I 
I 
Stephen A. Taylor 
(born 1966) I 
Ian Clarke 
(born 1964) :I 
Samuel Zyman 1 (born 1956) 
I F rogram Notes 
lseph Schwantner was born in Chicago in 1943 and trained there at the American 
nservatory and Northwestern University. In 1970 he joined the faculty of the Eastman School 
of Music, and in 1979 Schwantner won a Pulitzer Prize for his first professional composition for lmphony orchestra (Aftertones of Infinity). This opened the doors for many more mmissions. He also held the position of composer-in residence with the Saint Louis 
mphony from 1982-1985. 
'
ackAnenomes was originally composed in 1980 as one of the Two oems of Agueda Pizarro 
r soprano and piano, late incorporated (with two additional songs) into the orchestral song 
cycle magabunda (1983). Pizarro's poetry has evoked music from Schwantner that ranges from 
the nightmarish to the tenderly lyrical . Black Anenomes represents the latter, in a tonal setting l ch in Bernsteinian chords of the ninth. 
David Maslanka was born in New Bedford, massachussetts in 1943. He attended the oberlin lollege Conservatory where he studied composition with Joseph Wood. He spent a year at the ozarteum in Salzburg, Austria and did graduate work in composition at Michigan State 
niversity with H. Owen Reed. Maslanka has served on the faculties of various universities and 
colleges and presently resides in Missoula, Montana. His works have become especially well rown spanning many performance mediums, including wind band, small ensemble, chamber, chestral and choral pieces. 
"The Duo is in six sections with a coda. Three of these sections bear the heading 'a mystery,' l ferring in whatever way to the great mysteries of the universe and of life. Following the nening 'mystery' is an 'interlude' for piano solo. The right hand spins an elaborately decorated 
melody over a sparse accompaniment in the left hand. this 'spinning out' has its roots mainly in 
the keyboard music of J.S . Bach. The title of the next section, 'a sore pofot; or: a touchy t estion; or: the unanswered question put another way,' owes a nod to Charles Ives' The 
nanswered Question. This music is obsessive, insistent, and clangorous. it goes farther than 
the listener is comfortable in going, but in so doing, breaks the bonds of anger. The harmonic f1 guage is tonal but extremely dissonant. The second 'mystery' is a quiet soliloquy for flute th a very sparse backdrop of piano chords. The sound of the Japanese shakahachi flute is an 
portant influence on this music. A clear C tonality is evident. A 'fanfare' of some length 
leads into the third 'mystery,' which is a distant music, having the quality of a candle flame, that I. s placid on the surface, yet filled with an inner life. It fades into the coda, which refers to 1aterial from the 'fanfare' and the 'interlude.' there is a gasping, choked quality in the flute, and 
dead finality in the piano. The piece ends in a gray and lonely stalemate." -David Maslanka 
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Stephen A. Taylor, Associate Professor of Composition at the University of Illinois, grew up I 
playing horn downstate Illinois. He studied composition with Bill Karlins and Alan Stout at 
Northwestern University. He later studied at California Institute of the Arts and Cornell 
University, working closely with Steven Stucky. His work has won awards from Northwestern,_ 
Cornell, the Conservatoire Americain de Fontainebleau, the Debussy Trio, the Howard 
Foundation, the College Band Directors National Association, the New York State Federation o · · 
Music Clubs, the Illinois Arts Council, the American Music Center and ASCAP. 
"Pulse Aria [originally for viola] was inspired the first time my wife Hua and I heard the sound ·I 
of our unborn baby's heartbeat, using a special Doppler detector at the doctor's office. Even 
though the baby was smaller than a pea, there was already a quick pulse. The sound was 
strange, like a vast ocean wave, but at the same time intimate and lonely-a tiny, indomitable I 
spark. Several months later I sampled the heartbeat and used it as the foundation of a groove, 
inspired by the Bjork album Homogenic which had recently been released. Over the groove, the 
viola's rubato aria reflects the dark, earthy power and fragility of immanent life." -Stephen 
Taylor I 
Ian Clarke is a player/composer who in recent years has established a reputation as one of the 
UK's most innovative flautists. He has been professor of flute at the Guildhali School of Music I 
& Drama since 2000. "TRKs is an individual and dramatic piece .... sort of, but not Pink Floyd 
for flute. The track features processed flutes, guitars, samples and drurns."-Ian Clarke . 
Samuel Zyman, a long-time New York-based Juilliard faculty member, is acknowledged as onl 
of the leading Mexican composers on the international scene today. He was born in 1956 in 
Mexico City, where he studied piano and conducting at the National Conservatory of Music ana' 
composition with Mexican composer Humberto Hernandez Medrano. He _received the MM and 
DMA degrees in composition from The Juilliard School in New York City, studying with the , . 
American composers Stanley Wolfe, the late Roger Sessions, and David Diamond. Zyman has 
been awarded several Meet the Composer grants; in 1992, he received the Diploma from the · 
Mexican Society of Critics of Theater and Music as the Most Outstanding Composer for that 
year, and in 1998 he became the recipient of the prestigious "Mozart Medal" for outstanding 
achievement in music, awarded by the Embassy of Austria in Mexico. I 
The Sonata for flute and piano is an outstanding work that combines passionate intensity in the 
virtuosic outer movements with reflective and gentle lyricism in the middle movement. Zymanl 
utilizes traditional concepts of composition in his flute sonata . . For example: melody, which is _ 
derived from both diatonic and octatonic scales, serves as a umfymg thematic element. One of 
the hallmarks of Zyman's style is his emphasis on, and diversity of, rhythmic devices such as 
syncopation, polyrhythrns, motor rhythms and rhythmic motives. He states: "The main points ·1 
would want any flutist to understand are that my sonata,_should be played with gusto, 
imagination, flair, and intense involvement, rather than with extreme "caution" , and that a 
great deal of emphasis should be placed on the rhythmic aspects that propel the work forward: 
accents, syncopations, interplays with the piano, etc." I 
I 
I 
l bout the Artist . . .. 
f llison Brewster Fanzetti multiple Grammy Nominee, pianist Allison Brewster Franzetti has received international acclaim 
om critics and audiences alike for her stunning virtuosity and musicality, both as a soloist and 
chamber musician. Versatile in virtually every musical genre, her performances range from early 
music to world premieres of contemporary music by composers worldwide. Ms. Brewster Franzetti is 
'
e piano soloist on the sound~a~k of the French/Spanish film, "Dans _le ro_uge du_co~chant," currently 
owing in Europe. She was mv1ted to perform at the Campeche Festival m Mexico m December 
004. She was invited to perform at the opening of the VI International Festival of Music at the 
Teatro Colon in Buenos Aires, Argentina in July 2003. She has also been a guest artist with the I-rooklyn Philharmonic, (featured on NBC-TV News); the Long Island Philharmonic; the English infonia; the Denver Symphony; the Colonial Symphony playing her own arrangement for solo piano 
and orchestra of Camille St. Saens' "Carnival of the Animals," amongst others. She has played the 
world premiere of Carlos Franzetti's "Piano Concerto No. 2" at the Teatro Colon with the Orquesta l ilarmonica de Buenos Aires and the European premiere with the Janacek Philharmonic. The Buenos ires Philharmonic commissioned this concerto as part of their 50th anniversary season for Ms. 
rewster Franzetti. Solo performances include her critically acclaimed debuts at Merk.in Hall in New 
York and the Teatro Colon; her recital debut at the prestigious Wigmore Hall in London; and tours 
[
oughout the US, Mexico, Europe, Argentina and Japan. 
Iison Brewster Franzetti's new double concerto CD, "Reflexiones," was released on Amapola 
Records in August 2004. She just recorded a new solo CD of 20th Century German and Austrian l ·ano music in November 2004. She is the 2003 Grammy Award Nominee for "Poeta de Arrabal," on mapola Records for Best Classical Crossover Album. She is the 2002 Latin Grammy Nominee for 
Tango Bar" on Chesky Records for Best Tango Album. Premier Recordings released her fast solo 
CD, "South American Landscapes." Other solo CDs include "Scriabin/Ravel/deFalla" on Amapola f ecords and "The Unknown Piazzolla" on Chesky Records. Also available on Amapola Records is er world-premiere recording of Carlos Franzetti's "Piano Concerto No. 2" with the Janacek 
hilharmonic. She is a featured soloist on the 2001 Latin Grammy Award Winner, "Tango Fatal" on 
Amapola Records, "Images Before Dawn - Symphonic Music of Carlos Franzetti" on Premier 
ecordings, and the 1997 Grammy Award Winner, "Portraits of Cuba" on Chesky Records. She has 
corded two major works by Roberto Sierra, "EI Mensajero de Plata" and "Bayoan," with the Bronx 
ts Ensemble for Newport Classics and Albany Records. She has also recorded Latin American and 
English chamber music for the Musical Heritage Society. 
. An accomplished accompanist and chamber music!an, Allison ~rewst~r Fr~nzetti has coli°aborated 
. ;ith some of the finest performers and composers m the world, mcludmg Su James Galway, John 
Corigliano, Stephen Paulus, Lowell Liebermann, Ransom Wilson, Eugenia Zukerman, Julius Baker, 
Robert White, and members of major US and international symphony orchestras. She has performed lat Carnegie Hall, Lincoln Center, ~~stivals in the United States, Mexico a~? Europe, an~ on radi~ and television. Ms. Brewster Franzetti 1s the author of synopses for the book, IOI Opera Librettos, 
published by Black Dog & Leventhal in New York. She also writes for Amapola Records, Chesky 
Records, Milan Records, and Premier Recordings. 
I Born in New York City, Allison Brewster Franzetti received her Bachel~r ?f Music degree from the 
Manhattan School of Music and her Master of Music degree from the Jmlhard School. She bas won 
first prizes from the Paderewski Foundation and the Piano Teachers Congress of New York as ~~II as 
'
awards from the Kosciuszko Foundation and the J?enver Symphony Orchestra. She w_as the rec1p1ent 
of two HEART (History, Education, Arts - Reaching Thousands) Grants from the Uruon County 
Board of Chosen Freeholders and the Starr Foundation. Ms. Brewster Franzetti was appointed 
Affiliate Artist in Piano and Chamber Music at Kean University in 2001 and was elected to the honor I society Phi Kappa Phi in 2002. Kean University bestowed its first Graduate Commencement Performing Artist Award on Ms. Brewster Franzetti in 2003. Allison Brewster Franzetti serves as a 
member of the Board of Directors for ArtPride, an organization that advocates for arts fundmg 
throughout the State of New Jersey. 
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Upcoming E_vents 
November 
15 KRH 11:00a.m. Convocation Recital * 
15 CPA 8:00 p.m. Charles W. Bolen Recital Series: Faculty Brass Quintet 
16 KRH 7:30 p.m. Guitar Potpourri * 
16 CPA 8:00 p.m. Encore! 
17 CPA 8:00 p.m. Gold Series: Illinois State University W ind Symphony 
30 CPA 8:00 p.m. John Campbell, Kelly Sill, Joel Spencer and the Heartland 
December 
03 KRH Noon Graduate Recital, Kajana Pichittanarak, piano 
03 KRH 1:30 p.m. Chamber Recital 
03 KRH 3:00 p.m. Senior Recital, Hillary Miller, bassoon 
03 KRH 6:00 p.m. Junior Recital, Chris Keniley, percussion 
03 KRH 8:00 p.m. Senior Recital, Ben Stiers, percussion * 
04 CPA 3:00 & 7:00 p.m Gold Series: Music for the Holidays 
10 BSC 3:00 p.m 
11 KRH 3:00 p.m. 
I 50t1, Anniversary Madrigals Dinner Reunion Celebration 
Junior Recital, Andrea Lawhun, clarinet 
l 
11 
11 
11 
II 
Madrigal Dinners I/ 
November 30 @ 6:30 p.m. 1 
December I, 2, 3, 7, 8, 9, 10, 13, 14 & 16 @6:30 p.m. 
December IO @ noon ll 
December IO @ 3:00 p.m. I 50th Anniversary Madrigal Dinners Reunion . J 
* indicates free admission 
KRH - Kemp Recital Hall 
CPA - Center for the Performing Arts 
CDM - Children's Discovery Museum 
LC - Lafayette Club, Bloomington 
BSC - Bone Student Center 
Celebration 
I\ 
